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PARKE-BERNET GALLERIES - INC 


742 FIFTH AVENUE - NEW YORK 


Public Sales and Appraisals of Art and Literary Property 


FRENCH FURNITURE 
Paintings and Tapestries 


Table Appointments - Books « Decorations 


Property of the Estate of the Late 
MRS EDWARD N. HERZOG 


To Be Sold by Order of the Executors 
AT THE HERZOG RESIDENCE 
22 East 73 Street. New York 


French furniture in X VILE century styles, dis- 
playing beautiful marquetry: a suite covered in 
of the Louis XV 


Paintings by Guardi, Ziem, Boldini, Diaz, and 


Aubusson tapestry period, 
other artists. An important watercolor by Fra- 
vonard and a charcoal drawing by Millet. Notable 
tapestries including Aubusson examples and a 
Brussels Kermesse after Jan van Orley and with 
the signature of Pieter van den Hecke. Other 
art property including Chinese porcelains. Ori- 
ental rugs, table glass and porcelains, silver and 
silver-plated ware, bronze ornaments, carved 
ivories, French engravings and English mezzo- 
tints. Also the library including sets of eminent 
authors and books on art. 


Illustrated Catalogue Fifty Cents 


Public Sale at 22 East 73 Street 
March 29 at 10:30 a.m. and 2 p.m. 
March 30 at 10:30 a.m. 


Following Exhibition on the Premises 
March 27 and 28, 10 a.m. to 5 p.m. 


nahenetll 


ENGLISH AND AMERICAN 
XVII CENTURY FURNITURE 
Fine Silver and Other Art Property 

Belonging to LINCOLN IsHam. Dorset, Vt. 

Mrs Tuomas R. Farrevy. from her 


Long Island Home. Miss Emiry 
Hooper. Gedney Farms. VN. Y. 


{nd Other Owners « 


FRANCES 


Sold by Their Order 
English and American mahogany furniture of 
the NVITL century, as well as examples in maple 
and cherry, comprising 200 catalogue lots and 
including also a small group of French furniture. 
An assortment of fine Georgian silver. two early 
(\merican porringers, two rare Queen Anne por- 
ringers. and a Charles IL tankard. Portrait, land- 
scape, and marine paintings of the American and 
other schools. Porcelain tea and dinner services. 
Oriental Lowestoft pieces. vases. statuettes. and 


similar decorative 


and 
other glass objects. Early American hooked rugs 


with characteristic floral designs: 


porcelains. American 


also Oriental 
rugs and carpets of Kirman, Mahal. Lilihan and 


other weaves. 
Illustrated Catalogue Fifty Cents 


Public Sale at the Galleries 


March 31 and April I at 2 p.m. 


Following Exhibition Daily Commencing 
March 25. Weekdays 9 to 5:30 and Sunday 2 to 5 


PARKE-BERNET GALLERIES, INC — Telephone Plaza 3-7573 


Hiram H. Parke, President 


Orro BeRNET. Vice-President 


ARTITUR SWANN. Vice-President 


Epwarp W. Keyes, Secretary & Treasurer 
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THE ART NEWS 


DUVEEN BROTHERS 


PAINTINGS 
TAPESTRIES 
PORCELAINS 
OBJETS d’ART 


NEW YORK 


Fourteenth Annual Exhibition 
of 
Engravings, Woodcuts, Etchings 
of the 
XV and XVI Centuries 


Through April Ist 





M. Knoedler and Co., Inc. 
| 14 East 57th Street 
New York 


LONDON 
15 Old Bond Street 


PARIS 


22 Rue des Capucines 













“CHRISTIE'S” 
LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE’S has been world 
renowned. They have had the privilege of selling, in their Great 
Rooms, most of the Famous Collections of Works of Art which have 
been dispersed at auction in England over that period, and their 


unrivalled experience is at the disposal of all who may wish to consult 

















them regarding the sale of 
ANCIENT & MODERN PICTURES, DRAW.- 
INGS & ENGRAVINGS, ENGLISH, CONTINEN- | 
TAL & ORIENTAL PORCELAIN & POTTERY, 
TAPESTRY, DECORATIVE FURNITURE, 
CARPETS, BRONZES, MINIATURES, SNUFF 
BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 


The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
} AND OTHER ANTIQUES AND RELICS 
| the commission is Twelve and a half per cent. 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 8177 Cables: ‘‘Christiart, Piccy, London” 
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To H. M. Queen Mary 
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| PARTRIDGE 


INC. 
OLD ENGLISH 
FURNITURE 
WORKS OF ART 


6 WEST 56th STREET 
NEW YORK 


26 KING ST., ST. JAMES'S 
LONDON 


Om: -e-O-- O -m- 0-0-0 me -O- ee -O 









NEWHOUSE 
GALLERIES 


INC 


PAINTINGS 


5 East 57th Street 
New York 





BY APPOINTMENT 
TO THE LATE 
KING GEORGE V 


DEALERS IN 
ANTIQUE 
ENGLISH 
AND 

| FOREIGN 


SILVER 














CABLE ADDRESS: 








| VOLUME 





oO 0 -e-O-e- 0 -e-O 0 -PO -- 0-0-0 0-0 w- 0-0 


Exhibitions in New York 








177, NEW BOND STREET, 
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THE ART NEWS 


ESTABLISHED 1902 
XXXVII 
Contents for March 18, 1939 
Henri Rousseau Spring im the Valley of the Bievi 
by Mr. Marshall Field ti 


presented 


» the Metropolitan Museum of Art (see note 


recently 


on page 15 Cove 
Lorenzo di Credi: Madonna and ¢ d ith St. Joby Frontispiece ( 
Soutine Turns to Classicism Doris Briai 7 
Picking Classics for the Future / Lee Cl ] 8 
New Exhibitions of the Week Q 


lwo Important London Sales 
Art Phroughout America 
Coming Auctions 


Correspondence 


Decorative Object of the Week 

I \ N 1 O I middle Ju ontl 
J August ar Septen Art News, Inc., 136 East 57th Street, New Y« 
Vol. XXXVII, N March 18, 1939. Ente us Secor ass matter, | = 
at the Post Office, New York Cit nder the act of March 3, 1879. Elfreda K 

\ M. | I / k S | 

} No alr l ! n Vy 

1 dit . rM , grapl - 
} " I W ed od 
exe t ! 1 af i 
irc v, 


HARMAN & CO. LTD. 


JEWELLERS 


GOLDSMITHS 





LONDON” 


NUMBER 25 








SILVERSMITHS 


| | 
‘Scott & Fowles 


DEALERS IN 


Paintings 


Drawings 
Bronzes | 


745 Fifth Avenue 
NEW YORK CITY 











MORTIMER BRANDT 
22 EAST 56th STREET 
NEW YORK 


Old Masters 
Specialists in 
Dutch 17th Century 


ASSOCIATED WITH 


W. E. DUITS 


6, Duke Street, St. James's 
LONDON, S.W.1. 
Established 1869 





| 
BY APPOINTMENT 
TO H. M. QUEEN MARY 





A George III, 
A. D. 1769, fluted 
vase-shaped silver i 
Sugar Vase, 
standing 7% 
inches high. Made 
by Henry Haynes. 
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ACQUIRED BY THE WILLIAM ROCKHILL NELSON GALLERY, KANSAS CITY, FROM THE PAUL DREY GALLERY 


A NOTABLE DOCUMENTED LORENZO DI CREDI FOR 
KANSAS CITY : “MADONNA AND CHILD WITHST. JOHN” 


Notable as one of the few works by Lorenzo di Credi documented by the existence 
of a preparatory drawing, this important panel ts the first work of the Florentine 
High Renaissance to enter the constantly. growing Kansas City collections. To 
be dated about 1485-90, the monumental composition is based on a Credi draw- 
ing, Female Figure Holding an Armillary Sphere in the Uffizi (of which a detail 
is reproduced at the left); both the design and the lyric tonality indicate the 
influence of Credi’s master Verrocchio and his fellow-pupil Leonardo. Rich m 
color and especially interesting for the unusual landscape background, this 1s 


one of the best late quattrocento pictures to come to America im recent years 


THE ART NEWS 


MARCH 18, 1939 





SOUTINE TURNS TO CLASSICISM 


His Recent and Earlier Alanner Contrasted in a New Show 
BY DORIS BRIAN 


OUTINE has stated that he wishes to paint in a more “Classical” manner 
Although the much-mooted, many-faceted, and probably meaningless term 
flouts general definition, and it is too early to judge thé artist’s understanding 
of it, a few of his most recent canvases shown in the arresting retrospective of his 
painting current at the Valentine Gallery reveal varied attempts to simplify his work 


While he seems not yet to have decided which of the many liquid aspects—emotional, 
visual, and technical 


of his complex art he wishes to congeal, he has experimented 
with many of them. 


La Porte verte of 1937 is a reduction in terms of composition and brushwork. The 
usual broken color is replaced by flat areas of pure green in the gate and red in the 
blouse of the figure standing behind it, and is retained only for a few bricks of the 
wall in which the dominating tones of the picture are brilliantly echoed. In L’Arbre 
of 1938 the palette alone is limited—the gigantic tree which pervades the entire land- 
scape making insignificant the figures below, is rendered in tiny fragments of thick, 
scintillating paint which catch and reflect the surrounding aura of light. But the shat- 
tered pigments are only blue, green and white. A new La Fille aux canards, a simple 
composition, achieves a sort of monumentality not usual in Soutine; the emotionalism 
is restrained and the energy becomes potential rather than kinetic. The dozing figure 
of the girl, placed against a flatly handled green field which climbs rather than 
recedes, is so built up in terms of sensitively varied painting that, as in the work of 
laumier, the force of the artist completely asserts itself without ever eclipsing the 
subject matter. 

lhe earlier works in this distinguished show include characteristic still-lifes, land- 
scapes, and an assemblage of variously conceived portraits. All are constructed with 
deeply felt color into linearly diversified patterns in a personal idiom which is always 
intensely plastic. Two versions of Fleurs sur une chatse, 1921, show contrasting 
attempts to concretize Soutine’s aesthetic reveries: the one is dominated by the sinuous 
curves of a chair become anthropomorphic; the other, much more objective, is re- 
strained in mood by the vertical bars which form its background. Two gladiolus 





EXHIBITED AT THE VALENTINE GALLERY 
‘LA FILLE AU CANARDS” BY CHAIM SOUTINE 


pieces, One made in 1921 and the other in 1928, 
form an interesting pair since the earlier is entirely 
rendered in a single hue of red-brown while in the 
other textural and tonal variety ts attained by the 
use, as background, of a contrasting shade of the 
same color. Boeuf écorché and Les katsans exem- 
plify numerous studies of butcher shop products 

\ relatively calm Paysage of 1924, with its white 
scheme, its charmingly quiet pattern and its un- 
usual perspective depth, stands out against the 
contrapuntal landscape of Cannes made four years 
later. This region which to others suggests long 
green vistas relieved by solid cubes of white build- 
ings and leading to a motionless blue sea, has always 
excited Soutine. Here we are given an accelerated 
impression in acid yellow and blue, of frenzied 
cypresses pointing their twisted foliage at a berserk 
hill composed entirely of tottering structures ren- 
SOUTINE’S “PAYSAGE” OF 1924 IN HIS EARLIER, LESS TURBULENT STYLI dered in violently contrasting colo. s 





EXHIBITED AT THE VALENTINE GALLERY 








LENT BY 


THE WALKER GALLERIES TO THE SPRINGFIELD MUSEUM OF FINE ARTS 





THE NOSTALGIC QUALITY OF MODERN NEO-ROMANTICISM SEEN IN RICHARD BLOW'S MEDITERRANEAN SCENE, “THE SMALL PORT 


PICKING CLASSICS for the FUTURE 


Springfield's “Future lorefathers of American Painting’ 


I THIN the field of loan 
exhibitions of contempo- 
rary American Art there 
are several categories: exhibitions 
by local and regional organiza- 
tions, invitation shows, group ex- 
hibitions specially organized to 
travel from place to place, and 
prescribed annuals and biennials. 
The young artist Wants to have 
people see his work; in the case of 
the well known painter, it is the 
public who wishes to see what the 
artist is doing. Seldom are these 
exhibitions given for other rea- 
sons 
The Springfield Museum of 
Fine Arts calls its current exhibi- 
tion “Future Forefathers of Amer- 
ican Painting.” This apparently 
paradoxical title is elaborated in 
the introduction to the catalogue: 
“To say that each one of these 
fifty painters will become a source 
of inspiration to future artists 
would be as foolish as to say that 
within this group is included every 
forefather who will spring from 
this generation.” Because of the 
drain on the artists’ supply of pic- 
tures for so many other loan ex- 
hibitions there are certain men 
who could not be represented un- 
less the work came from public or 
private collections. This the Mu- 
seum did not wish to do, since one 


LENT BY 


“THINGS 


BY JOHN LEE CLARKE, JR. 


ON AN IRON CHAIR” 1936, BY YASUO 
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THE DOWNTOWN GALLERY TO THE SPRINGFIELD MUSEUM OF FINE ARTS 


KUNIYOSHI 


purpose of the show was to have 
all of these works available for 
purchase—a few definitely to be 
added to the permanent collection 
of the Museum itself 

One has only to look at the work 
of contemporary American paint- 
ers to see the tremendously varied 
approach that there 1s in subject 
matter and interpretation and the 
great number of techniques em- 
ployed. It is true that every age of 
painting copies certain earlier tra- 
ditions, enriches other previous 
styles and experiments in new 
fields. But contemporary America 
seems particularly diverse in her 
art. The exhibition has been care- 
fully selected to point this out and 
it does so with artists who are rep- 
resentative of a particular style 
or approach. The number ts arbi- 
trary and only defined by the work 
that was available by those artists 
of the Museum’s selection. 

Our contemporary artists draw 
upon many European traditions, 
from Flemish to modern Spanish 
Paul Sample with his Storm over 
Lake Willoughby has surely drawn 
some inspiration from Breughel; 
Corbino’s Potato Pickers has as 
much derivation from Rubens and 
the great tradition of Romantic 
painting. The work of Robert 

(Continued on page 16) 
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New Lexhibitions of the Week 





KATHERINE SCHMIDT, A KEEN RECORDER 
OF FACTS & PERSONALITIES 
| ATHERINE SCHMIDT'S keen eve for the essentials of still- 


life misses no detail of light, modeling or color in carrying 
out her clear idea of a subject. In the exhibition of her recent work 
at the Downtown Gallery she is still intrigued by the realities ol 
crisp string beans, the silvery white and perfect shape of onions 
and she paints them with force and exuberance. The marvelous 
golden yellow pear is a most convincing piece of fruit, but no less 
real is the crumpled green oil paper and the paper bag which sur- 
round it. One feels its crackle and touches its familiar surface which 
she has recreated with such pleasure in their qualities 
Still-life elements enter into nearly every canvas, but Miss 
Schmidt's interest has broadened in these new productions to incluck 
men at work, who talk to 
each other or join then 
activities in grounding an 
airship or cleaning up 
with broom and pail 
Only one canvas reminds 
one of her Kenneth Hlaves 
Miller background, — its 
figure apparently frozen 
in a murky atmosphere 
Most of her people are 
engaged in vigorous con- 
versation, and she paints 
them objectively, but 
with sympathy. Great in- 
shown in the 
wrinkles of a 


terest Is 
shirt) or 
particularly in 
the canvas called Afr. 
Broe Waits His Turn, the 
material of the dress be- 


sweater, 


ing rendered with pains- 
taking truth. Her sense ol 
the reality of detail does 
not, however, dominate 
these well-knit paintings 
to the exclusion of other 
interests, but it is the 
blue-grey of a pail, the 
bright tin of old cans 
which one remembers. She 
excels in rendering their 
tactile and = visual at- 
tributes with conviction 
and warmth. 2. 3 


EXHIBITED AT THE DOWNTOWN GALLERY 


KATHERINI 
SCULPTURE OF UNUSUALLY HIGH QUALITY 
BY RICHMOND BARTHE 


ps L. and sensitivity in interpreting, with amazing facility 
the exact rhythms of dancing figures—not only members of his 
own race in Harlem or in the Congo, but Hindus and Europeans as 
well—in small statues which meet Cellini’s requirement that a sculp- 
ture should appear to advantage from many points of view, is but 
one aspect of the talent displayed by Richmond Barthé, who is now 
exhibiting at the Arden Gallery 

His most recent and most ambitious work, The Alother, shows a 
woman mourning over the body of her dead son on whose neck ts 
the imprint of the rope by which he was murdered. A protest against 
lynching, and a vigorous one, the racial and propagandistic ele- 
ments are, nevertheless, kept in balance with a more universal con- 
ception of the pieta, and the deeply moving expression on the face 
of the woman is convincing without being exaggerated. Composi- 
tionally it is a right-angled triangle rather than the usual pyramid 
and not entirely satisfactory despite the excellence of its parts. This 
problem, however, has always been a sculptural bugbear and can 
perhaps only be solved by the use of a limiting architectural setting 


SCIIMIDT’S ANALYTICAI 
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Barthe’s ability to render likenesses in portraits which are much 
more than the traditional “heads” which glut the galleries, is repeat- 
edly attested, for example in the busts of Maurice Evans as “ Rich- 
ard II,” John Gielgud as “Hamlet,” and a marble—his first attempt 
in this medium—of Jimmy Daniels. In addition, many of the small 
dancing figures, fine and complete statements even if the faces had 
been indicated only in the most casual way, are well realized por- 
traits. But despite the serious care and the exactness of some of the 
detail, the basic sculptural problems are never lost sight of and the 
work gives no impression of being over-finished 

lhe artist's understanding of his métier is further manifested by 
the patina which he has given to many of the pieces: he is absolutely 
successful in making plaster look like bronze, and, in one case at 
least, his colored cast has infinitely more life and warmth than 
the metal of the head next to which it was placed D. B 


PAINTINGS 
DORIAN] 
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are the paintings by 
William Doriani who is 
holding his first one man 
show indoors at the Har- 
riman Gallery. Last year 


he was to be seen among 


BY 


\ 


the painters who exhibit- 
ed in the spring in the 
purlieus of Washington 
Square 
was to be heard singing 
opera in Moscow and 
other capitals of Europe 
A trained musician, he 1s 
a self-taught painter, but 
one feels that he must 
have scattered sunshine 
in terms of whatever art 
he elected, so infectious is 
his blithe exuberance. 
Fresh and unorthodox 
are the little figures which 
are an intrinsic part ol 
his scenes. Spectacles he 
loves, the racetrack, the 
dancing class, the theater, 
and here he sees a world 
not only of performers, 
but, as in J rouble Brew- 
mg, the overtones of thei 
collective existence. Do- 
rianis is a broad world, and the naiveté of his painting of figures 
is contradicted by the great variation of the expression of their faces. 
\ mass of spectators to him is a collection of individuals, and if he 
represents them in crowds he does not dismiss them as unimportant 
dots on the landscape but endows each with a personality of his own 
His color is gay, but has depth and character which is far from 
naive. Whatever art he embraces next, spectators of this exhibition 
will want to experience with him ae 


len years ago he 


BROL WALTS HIS TURN 


NOTATIONS ON THE AMERICAN SCENE BY 
THIRTY NATIVE PAINTERS 

A CROSS section of American landscape, studio, and city scenes 
A is found in a group showing at the Montross Gallery. Walton 
Blodgett exhibits comments on the lesser café society in wet water- 
colors, Nic Mayne paints nudes in an Ingress-like Neo-Classicism, 
Louis Ward renders a sepia Boot Black who looks like a Bacchus, 
and Kallis contributes well painted landscapes which are definitely 
more than run of the mill. Also worthy of attention are an excellent 
landscape by Helen M. Cranor and a still-life by Nan Greacen. _ b. B. 
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TRIO OF PHILADELPHIA IMPRESSIONISTS: 
BORIE, McCARTER, TYSON 
, ee Impressionist movement, as it crystallized at Broad and 


Cherry Streets, can be seen in the work of three representative 


Philadelphia artists currently shown at the Sullivan Gallery. Of the 
three, Henry McCarter, an instructor at the Pennsylvania Academy) 
of Fine Arts, has made the most original contribution, and, becaus« 


of his formulae for the painting of light, can be considered a Post- 
Impressionist in his own right. lis receipt, however, which involves 
color “vibrations” achieved both by the use of complementary tones 
as outlines, and by a combination of flat and broken areas, 1s not 
quite successful in his own work. The result is a decorative, tapestry- 
like effect which, however charming it may be, usually does not 
create the desired illusion of sunlight. His theories are illustrated 
in Dallianc Sunrise and in Before Sunset Looking East where 


large surfaces of straight vermilion render foliage, roots and more 
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SACRA WHAC ET ALLIS SE QVETT 
“JELLIS COXTEMTA MISTERL* 
*\ MA IOHAMIIS APOCALIPST DESVPTA 
VT Ac VERA UTERA TEXTVS 
“LOXIME ACCOMMODATA ADHIBITO- 
TUAM VIRORVM PERITIOR™ IVDICIO4 


EXHIBITED AT M. KNOEDLER & CO. 


JEAN DUVET: “DUVET STUDYING THE APOCALYPSE,” ENGRAVING 


than vivid barns. The lyrical qualities of his “vibrations” can be 
noted in the sun-greens, blues, purples and greys of Old Eagle Forge, 
and some of the still-lifes, such as From a Farm Garden are delight- 
ful in their lushness. 

Carroll Tyson, who has made a careful study of the work of the 
French Impressionists in his own collection and elsewhere, has been 
strongly influenced both by them and by the landscapes of his fel- 
low citizen, Eakins. A slightly agitated movement in the mellow 
green sky and the golden fields of the beautifully painted Maine has 
some of the quality of a Van Gogh, Seascape is directly out of Monet, 
St. Cloud is not only French in geography but in the manner of its 
painting, and nothing could be more typically Philadelphian than 
A Midsummer Day. His familiar bird studies are amply illustrated. 

The late Adolphe Borie is represented for the most part by sound 
still-lifes of flowers, usually thickly brushed or rendered with a 
palette-knife in rich colors against dark backgrounds. They are 
in a strongly original idiom, but in other canvases he, like Tyson, 
has paid heavy tribute to the French: The Bathers is obviously a 
Renoir; Trenton, in high-keyed, broken color, a Signac. D. B. 









THE ART NEWS 


ANNUAL OF XV & XVI CENTURY PRINTS: 
A DISTINGUISHED GATHERING 


FPVHE galaxy of fifteenth and sixteenth century prints which 
| adorns the walls at Knoedler’s shines with the characteristically 
strong light which, while brilliant, is never uncomfortably dazzling 
Rarely conceived in broad terms, each work must be examined in 
detail and perused at leisure, and each masterpiece invites constant 
reinspection. Somewhat larger than in former years, this annual 
exhibition contains so many familiar items that to visit 1t 1s to have 
a heartening meeting with old friends, and although one misses such 
uninvited guests as Diirer’s engravings on metal, the assemblage 1s 
widely representative and almost uniformly high in quality. 

It is always a treat to be able to see the prints of Mantegna, and 
the superbly conceived, magnificently designed Battle of Sea Gods 
Is among the finest of this great master’s products in any medium 
Both portions are shown here together with two other examples of 

the scant seven engravings that can be positively attributed to 

him. Outstanding among the Italian works are also small, illus- 
trative compositions by Benedetto Montagna, and a luminous 

Christ and the Woman of Samaria by Giulio Campagnola 

The graver’s art in the Netherlands is well represented not 
only by the lesser masters, but by two woodcuts and almost forty 
richly detailed, fine lined, silver surfaced engravings by Lucas 
van Leyden, that great artist of the North in whose broad vistas 
and gracefully tall figures the influence of Italian painting is so 
delightfully displayed 

Over a third of the three hundred and forty-odd items are, of 
course, German. Schongauer’s sweet Gothicism, compositional 
ability, and interpretive skill in a score of items, and Meckenem, 
l_autensack and the “Little Masters” of Germany and the Neth- 
erlands are well shown. The Diirer woodcuts, ranging from the 
early The Men's Bath, to the late The Holy Family, and includ- 
ing the breath-taking 7'rinity of 1511, Saint Jerome in His Stud) 
of the same year, and the Portrait of Maximilian I of 1510, are 
naturally all magnificent. Among the interesting Cranachs is the 
chiaroscuro Saint Christopher of 1500 hung next to a black and 
white from its key block. The spectator also is given an ample 
view of Holbein’s Dance of Death series, little gems which remain, 
not only for their technical perfection, but for compositional 
variety and general conception, among the greatest of all en- 
gravings. 

The contribution of France in blacks and whites was small at 
this period, but she produced a few first rate men, and it is always 
rewarding to look at the turbulently enigmatic Jean Duvet, the 
gently brooding Jean Gourmont, and the neglected poet in line, 
Jacques Bellange, one of whose works can also be seen D. B 


EXPERIMENTS IN OIL AND SCULPTURE 
BY EUGENIE MARRON 


a in both painting and sculpture, Eugenie Mar- 
ron seeks a satisfactory artistic expression for her fruitful 
energy, and her display at the Morgan Gallery shows that she 
has the equipment. Some of her oils are certainly more successful 
than others, but in all of them she has searchingly experimented 
with color in an attempt to capture the never static quality of 
light reflections. One of her best pictures is Steam Room, archi- 
tecturally composed of strongly painted nudes bathed in evanescent 
vapor. Half of Mrs. Marron’s time is spent aboard a fishing vessel 
in the neighborhood of the West Indies, and Bahama Court Room, 
a study in off-whites and black relieved by a strong red note, bears 
witness to the fact that her plastic speculation is never on vacation 
The five pieces of sculpture differ radically from each other in 
style, but they all attest to a statement in this medium which com- 
bines a rich variety of forms with literary implications. Bimini Boy 
is sinuously undulating, Motherhood, tecund in its rotundity, and 
The Hypocrite expressive in its deceptive attenuation. D. B 


VLAMINCK AND OTHER PARIS PAINTERS: 
A SHOW OF CONTRASTS 


T IS to be hoped that some day we will have the opportunity of 
seeing in New York the interesting panorama of the develop- 
ment of the art of Vlaminck that was revealed in the Paris /ndé- 
pendants show in 1937. Nine of his paintings currently exhibited 
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the Fbkrench Art Galleries, however, give his evolution from 1910 
In the early Route du Bots there is already the typical melancholy 
ind the palette-knife application of thick paint prophesying the 
nost yecent fruition, a marvelously expressive landscape wherein 
the brooding has become hysterical, and the knife spreads paint 
straight from the tube in large, smooth areas. Other canvases show 
the Vlaminck wind-swept skies and the masterly blending of black 
white and blue 

\n effective before and after contrast appears in two paintings 
by Signac. He employs Impressionistic broken color in the electrical 
depiction of a light ground below a monotone darker sky in Nor- 
mandy Coast, dated 1880, while Windmills of 1903 exemplifies his 
developed pointillism. One could wish that he had never expounded 
the latter technique—his accomplishment was inferior to Seurat'’s, 
and his divisions are too large for the desired fusion by the eye. 

lhis interesting show also includes a lively, dark-toned Dufy 
three fairly new Utrillos, some typical small Derain canvases, a 
Matisse flower study, and a provocative, archaeological Scéne du 
Cirque romain by Chirico in the blues, whites and oranges used by 
the Romans themselves D. B. 


FINE GRAPHIC WORK 
BY BALDRIDGE 


ay ISTANDING in Cyrus Le- 
roy Baldridge’s characteriza- 


tion of racial types is his ability to 
seize the particular quality of the 
individual. Among his drypoints on 
view at the Mayer Gallery examples 
of Chinese and Korean types pre- 
dominate, boldly drawn with the 
sure line which accents essentials of 
the figure and lavishes its power to 
describe in the fine and subtle mod- 
eling of the faces. Chinese Hawker 
is a case in point. Erect, cleanly out- 
lined, one could doubtless find his 
counterpart on any street of the Chi- 
nese capital. But this one special 
subject is himself, and Baldridge has 
caught the personal equation which 
sets him apart, and makes him mem- 
orable as an individual. Effective, 
too, both in its psychological values 
and in the rich, deep textures which 
he has obtained, is his drawing of 
The Emperor of Abyssinia, the first 
interpretation of the tragic dignity of 
Haile Selassie which a Western artist 
brought out of Ethiopia. 

Several prints on silk indicate that 
this artist is experimenting with dif- 


1] 


and color what he has experienced. Deserted Station, is a case in 
point. The finely realized conception of the derelict figures arrests 
one first because of its fidelity to truth and only second because of 
its implications of the lower depths. The green baize of the table and 
the glistening colored balls of Pool Room have dash and magnetism, 
the players themselves are boldly and simply drawn in a perfectly 
mastered idiom. Vanka will undoubtedly enlarge the number of his 
friends through the current exhibition, for it reveals a painter of 
abundant talent and emotional power. J. 


ROUNDABOUT THE GALLERIES: NINE NEW 
EXHIBITIONS 


ROBABLY a new term will be devised for the classification of 
the work of Frede Vidar now shown at the Julien Levy Gallery, 
but as a starter one might try “Post-Surrealist-pseudo-Flemish-neo- 
Romanticism.” Of course this doesn’t cover it, but primarily Vidar 
is an artist’s Surrealist, and for two reasons: in the first place, he 
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EXHIBITED AT THE NEWHOUSE GALLERIES 


ferent techniques, and the warm gold) “POOL ROOM” PAINTED WITH CLARITY AND VIGOR BY THE CROATIAN ARTIST, MAXO VANKA 


color of these is particularly appro- 

priate to the delicacy of Oriental landscape. In this direct, decisive 
style lies the ability both to project an idea, and to create forms 
which have life and strength. J. 1 


HIGHLY PROMISING CANVASES BY VANKA, 
A SUCCESSFUL MURAL PAINTER 


NTERPRETED with gusto by his friend and fellow countryman 
Louis Adamic, Maxo Vanka is known as a person to the thou- 
sands of readers of My America and Cradle of Life. He is known, too, 
as a painter to the tiny parish of St. Nicholas Church in Millvale, 
Pennsylvania, where his extraordinarily vigorous and dramatic 
murals adorn the walls. At the Newhouse Galleries Vanka is holding 
his second show in New York, where photographs of the murals, a 
real departure in liturgical art, are on view with a group of his paint- 
ings and sepia drawings. 

His steel workers, labor agitator, his longshoremen and W.P.A. 
workers are described by a line which is easy and sure, and they are 
seen from a point of view which is at once poetic and objective. If 
there is a social message one reaches it only after the initial impact 
of pleasure in the artist’s clarity and vigor in translating into line 


can paint, and paint well, having learned to express himself com- 
petently in terms of color and composition alone; secondly, having 
mastered his craft, he turns the pages of art history for his sym- 
bolism. His show is an iconographer’s dream with architectural bits 
trom Greece, early Christian Genesis scenes, Fra Angelico angels, 
Titian-out-of-Hellas ladies, and sixteenth century Last Judgments, 
all thrown together to form modern allegories in American settings. 
And they are not bad pictures. 

Green and Winter are unadulterated landscapes, verdant and sil- 
ver respectively; Victory is an effective anti-war cry showing New 
York in blazing ruins while a handful of tiny, drab soldiers marches 
dejectedly through the Washington Square arch; Spring reveals 
Hitler, his fellow axis-member, and other personages on the flower 
spattered, cannon crowded lawn of the crumbling Parthenon. Mar- 
riage of Pan (Fugue ), replete with all sorts of allusions, must be left 
to the conjectural delectation of the individual spectator. 


MERICAN prints which have been shown in the Venice Inter- 

national Exhibition are now at the Vanderbilt Grand Central 

Galleries. Twenty printmakers contribute to the group, and in their 

various styles they reflect the general trends of the more conservative 
(Continued on page 16) 








TWO IMPORTANT LONDON SALES 


The Lincoln Pictures and Ridpath Antiques at Muction 


N OCCASION 
Ol premiel 


den’s Portrait of the 
L:mperor Maximilian 
! and a Portrait of a 
Divine holding a jew- 
eled stick and rosary 
against a beautifully 
rendered landscape 
background by Cor- 
nelisz van Oostsanen 


interest even 
In an auction season 
which has witnessed 
on both sides of the 
\tlantic, the disper- 
sal of the Hearst Col- 
lection is the third 


successive sale of the lhe five Rubens in 


the sale include a 
charming pair en- 
titled Smelling and 
Tasting, a brilliant 
battle scene, executed 
with all the bravura 
at the artist’s com- 


property of the Lar 
of Lincoln which is to 
be held at Christie's 
on March 31 and 
comprises most of the 
famous portraits 
which once hung 1n 
Clumber Llouse lhe 
large sums that were 
brought in June and 
October, 1937 both 
for the pictures and 
the furniture focusses 
particular attention 


Helene Fourment at- 
tired in a white fichu 
and headdress \n 
important Van Dyck 
religious theme is his 
Entombment illus- 
on this sale which comes as the climax of a week which will have trated by Gustav Gluck in the Klasstker der Kunst 
witnessed the dispersal at these same galleries of the fine collection 





RIDPATH SALI CHRISTIE S, LONDON 


PAIR OF “FAMILLE VERTI PARROTS AND A CYLINDRICAL TEAPOT, K’ANG-HSI 


series 
Among the landscapes in the sale should be noted an evening view 
of furniture, decorations and objects of vertu, property of Mrs in a woodland glade of rare poetry by Aert van der Neer catalogued 
Guy Ridpath 

A large collection of historical 
portraits include those of many 
royal personages as well as mem- 
bers of the Lincoln family. Nota- 
ble among the latter is the charm- 
ing Arthur Devis conversation 
piece showing the 9th Earl seated 
with his family on the terrace of 
Old Clumber House, a work which 
compares favorably with the Chil- 
dren in the Park ‘of Tattershall 
Castle sold in Part | of the collec- 
tion. OtRer great English names 
include that of Hogarth, with his 
double portraits of a lady and a 
gentleman, Sir Thomas Lawrence, 
with a male portrait of unusually 
sharp characterization, Reynolds’ 
Marquis of Granby, Hoppner’s 
William Pitt and Lely’s Duke and 
Duchess of York and Portrait o/ 
Prince Rupert, H.G. 

There is an important repre- 
sentation of Netherlands painters 
with a profusely catalogued, Rem- 
brandtesque Portrait of an Orator 
by Ferdinand Bol, actually repre- 
senting the artist as a young man, 
which, together with Lucas Cra- 
nach’s historically important Por- 
trait of Martin Luther and Por- 
trait of Philip Melanchthon, was 
included in the famous Notting- 
ham Castle exhibition of 1870. 
Two further outstanding works : 
which were likewise last seen on 
this occasion are Lucas van Ley- 


by Hofstede de Groot, a pastoral 
pair by Zucarelli showing peasants 
and cattle and two companion 
pieces by Poussin. Three Venetian 
views by Canaletto include a large, 
animated vista of the church of 
the Salute with numerous gon- 
dolas and figures. A pair of beauti- 
fully painted decorative flower 
pieces are signed by Jan van Os 
and, together with Carle Vernet’s 
delighttul Bay Scene, are further 
attractive items in the sale. 

The rare taste and judgment 
which have gone into the forma- 
tion of the Ridpath Collection are 
at once evidenced in the quality of 
the pieces which are to go under 
the hammer on March 20. The fur- 
niture, which covers the choice 
periods from the late seventeenth 
to the early nineteenth century, 
offers among others a fine William 
and Mary mulberrywood bureau- 
cabinet of harmonious design in- 
laid with rosewood bands, numer- 
vus Queen Anne pieces including 
two needlepoint-covered wing 
armchairs and a tall cabinet sur- 
mounted by Corinthian columns 
me andamoulded scroll cresting. 

Silver includes a handsome 
globular tea kettle by David Wil- 
liams, 1735, several plain George | 
pieces by famous makers, a very 
fine pair of Queen Anne candle- 

RIDPATH SALE: CHRISTIE'S, LONDON sticks and a rare collection of 
CHIPPENDALE MAHOGANY BUREAU-CABINET, ORMOLU MOUNTS (Continued on page 16) 
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SAN FRANCISCO: WATERCOLORISTS 
THIRD ANNUAL AT THE MUSEUM 


b gee popularity of watercolor in California and a resultant high 


technical standard in this medium that ts to be found among the 


HOLD A 


artists of the West Coast is nowhere better seen than at the San Fran 
cisco Museum of Art which, for the third consecutive time, ts hold- 
ing its annual watercolor show. Out of nearly seven hundred entries 
the jury eventually narrowed down its choice to seventy-five exam- 
ples, a reduction necessitated more by the limited size of the gallery 
than by absence of quality among works submitted. [This group 
however, reflects a catholic taste and embraces numerous types of 
technique and approach which make for lively contrasts. An expand- 
ing list of newcomers, seven Of whom are trom outside the state, give 
some indication of the interest aroused by this comparatively new 
event as Well as being a convincing proof of the exhibition's potential 
power to grow 

\ general glance at the show gives the impression of extensive 
experimentation in new 
technical methods with 
a leaning toward 
gouache-like effects at 
the expense of the 
transparency 
associated with the me- 
dium. The black and 
white school is also 
well represented by 
several forceful papers 
in monotone. lo John 
Haley for his spirited 
Roman Forum exe- 
cuted in a brief, cur- 
sory style not unlike 
that of Raoul Duty, 
went the Anne Bremer 
Memorial Purchase 
Prize. Allela Cornell's 
entertaining Studio 
won for her the San 
Francisco Art Associa- 
tion Purchase Prize, 
while the Artists’ Fund 
Prize was carried off 
by Leah Rinne Hamil- 
ton for a brilliantly ex- 
ecuted, expressionistic Sa ere a 
Winter Flood. One of Gems som” 
the most arresting 
works in the show is 
Karl Baumann’s Along 
the Railroad Tracks awarded Honorable Mention, a distinction like- 
wise conferred on Karl Kasten and Wolfgang Carlberg. Other papers 
which leave a strongly personal impression are Helen Franck’s Mid- 
night, Earl Loran’s On Leaving Mendocino, Stowe Lake by Kurman 
and William Hesthal’s Winter Sun. 


usually 


Sh le 


TOLEDO: OIL & WATERCOLOR ADDITIONS 
TO THE MODERN AMERICAN ROOM 


HREE watercolors and an oil painting, the former selected from 

the invitation watercolor exhibit held at the museum last Fall, 
have just been added to the permanent collections of the Toledo 
Museum of Art. The first of these works, Hardie Gramatky’s A/fter- 
noon in the Park, is executed in the free, animated style which has 
brought this artist such popular acclaim. Dark green and light grey 
describe the gay, nonchalant figures that saunter up and down and 
the sweeping forms of windblown trees. Next to this the theme of 
Julius Delbos’ Rockport, Mass., with its old New England houses 
under their majestic elms, seems sedate—a well considered work 
which derives interest from the variety of its perspective and the 
thrust and counterthrust of the roof line. Last of the watercolors is 
Still-life with Peaches by Nicolai Cikovsky reminiscent of Cézanne 
but with the limpid clarity of a Dufy. The Museum’s new oil is a 





EXHIBITED AT THE THIRD ANNUAL WATERCOLOR EXHIBITION, SAN FRANCISCO MUSEUM OF ART 


‘ROMAN FORUM” BY JOHN HALEY, AWARDED THE ANNE BREMER PURCHASE PRIZE 
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delightful study of plant forms by Zoltan Sepeshy entitled Sand 
Dunes. this work ts confined to subtle tones of grey which poetically 
convey the country of wispy grass and straggling evergreens so 


familiar to residents of the Lake Michigan district 


BROOKLYN: ACQUISITIONS FROM ANCIENT 
EGYPT TO CONTEMPORARY AMERICA 


YHE exhibit of recent accessions on view at the Brooklyn Mu- 
‘| seum makes a colorful and effective showing for the variety and 
quality of the items exhibited comprising oil and watercolor paint- 
ings, sculpture, prints, drawings, costumes, and a collection of Coptic 
and Arabic textiles from Egypt with a wealth of pictorial designs in 
tapestry Weaving 

Of first importance are Kunivoshi’s Alabaster Vase and Fruit and 
Sterne’s Garden Flowers, both the gift of Sam A. Lewisohn; Lucas 
Van Levden’s woodcut of The Daughter of Herodias with the Head 

of John the Baptist; a 

group of watercolors 

by Paul Gill, the be- 

$8 quest of the artist; and 

a group of watercolors 

by Paul Sample and 

Bernadine Custer, the 

gift of the Friends ot 

Southern 
\rtists 

Significant purchases 
by the Department ot 
Prints and Drawings 
are works by Toulouse- 


Vermont 


l_autrec, Picasso, Brac- 
quemond, Philip Otto 
Runge, Edvard 
Munch, Charles Meér- 
yon, Carl Ruggles and 
unknown Italian mini- 
aturists of the four- 
teenth century. 

lhe collection ol 
sculpture gains a Danc- 
ing Figure by Elie 
Nadelman, the gift of 
Sam A. Lewisohn, José 
de Creeft’s great Se- 
mitic Head, and a Jap- 
anese bronze Buddhist 
statue of the Kama- 
kura period. 

Accessions to the 
Department of Ancient Art, Egyptian Section, above all, repay close 
examination and offer material for sustained study and com- 
parison. These include ceremonial figures, two steles of remarkable 
documentary interest and Egyptian textiles of the Greco-Roman, 
Coptic and Arabic periods ranging in date from the fourth to the 
eighteenth century. 


NEW YORK: ETRUSCAN CHARIOT & A NEW 
ROUSSEAU AT THE METROPOLITAN 


COLLECTION of bronze and iron fittings worked variously 
into decorative motifs and into human and animal figures, ac- 
quired by the Metropolitan Museum a few years ago, have lately 
been cleaned and placed on view in the Room of Recent Acces- 
sions where their beauty of design and fineness of execution make a 
notable display. The pieces are in the form of plaques, rings and 
finials and, as they are all believed to have been excavated in a tomb 
in central Italy, they have been tentatively identified as the fittings 
of an Etruscan chariot—a fact borne out both by the fragments of 
wood adhering to some and to the nature of the forms into which 
they have been cast. 
One of the finest of these pieces is a plaque bearing a relief of a 
seated youth with a cloak thrown over his shoulder playing the lyre 
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which compares favorably 
with the best Etruscan 
work of about soo B.C 
Medusa and satyr masks, 
a magnificently simplified 
finial in the form of the 
head of a kid and a small 
hook bearing a bird’s head 
alternate with decorative 
motifs of remarkable bal- 
ance and harmony. Some 
of the latter are believed to 
be braces ten of which are 
S-shaped while one is 
formed out of the bodies of 
two opposed serpents and 





EXHIBITED AT THE METROPOLITAN MUSEUM 
BRACE FROM ETRUSCAN CHARIOT 
WITH SERPENT AND PALM MOTIFS 


another shows a design of 

scrolls exemplifying the I:truscan’s gift for decorative design. 

he first canvas by Henri Rousseau to enter the Museum’s modern 

painting collections, a charmingly vernal work entitled Spring in the 

Valley of the Biévre recently presented by Mr. Marshall Field, is 
also on view in the Recent Accessions Room 


CHICAGV; A RARE TYPE CHINESE 
OF THE XV CENTURY B. C. 


—— \T early Chinese bronze in the form of a let, or covered 

vessel of the Shang Dynasty, has just been added to the Art 
Institute’s Lucy Maud Buckingham Collection. This piece has many 
unique characteristics, resembling only the example in the Nedzu 
Collection in Tokio which was lent to the Burlington House exhibi- 
tion in London in 1935. The two bronzes, however, are sufficiently 
similar to lend weight to the theory that they came out of a common 
studio and that they date from the fifteenth century B.C. 

Though in itself the word lez signifies water vessel, the character 
with which it is written means grain. Thus it is likely that such a 
jar was used for storing dry foods—a fact further borne out by the 
absence of any spout for pouring liquids. 7’ao-t’ieh masks decorate 
the lid and the knob of the jar directly below which are pairs of 
confronted birds. The central band around the body of the piece 
shows winged creatures of the dragon type executed in a very un- 
usual technique which also appears on the spear-shaped divisions 
that extend toward the base. The entire surface of these raised deco- 
rations is covered with a very finely engraved thunder pattern which 
gives richness to what is otherwise a comparatively simple piece. 
lhe fact that the latter was not incised but actually cast into the 
thin walls of the vessel is but another proof of the supremacy of 
early Chinese bronze worker. 


BRONZE 


RICHMOND: WINNER OF 
JACKSON MEMORIAL 


URRENTLY on view at the Vir- 

ginia Museum of Fine Arts are the 
eighty models submitted by sculptors 
from every state in the Union competing 
for the Stonewall Jackson Monument 
commission which has just been award- 
ed after deliberation of the jury to the 
New York sculptor Joseph P. Pollia. 
This young Italian-American’s sketch 
model is an equestrian statue represent- 
ing Jackson rigid in the saddle, his mili- 
tary cape whipped by the wind. Though 
not actually based on Jackson’s famous 
mount Old Sorrel, the horse is a fine piece 
of sculptural rendering entirely in har- 
mony with the solid figure of the rider. 
Colorful ceremonies marked the unveil- 
ing of the winning model which is to 
be erected on the site of the battlefield 
of Manassas at a cost of twenty-two 
and a half thousand dollars allocated 
by the State of Virginia. The sketch 
models will remain on view at the Mu- 
seum until April 16. 





RECENTLY ACQUIRED BY THI 
\ SHANG DYNASTY 


ART INSTITUTE OF CHICAGO 
BRONZE “LEI,” OR VESSEI 


MIDDLETOWN: 
PHOTOGRAPHS 


A’ EXHIBITION of 
photographic murals 
of “Nineteenth Century 
\rchitecture” is the current 
attraction in the Davison 
\rt rooms at Wesleyan Uni- 
versity. The murals repre- 
sent types of public build- 
ings and private residences 
found in Springfield, Mass., 
and throughout. America 
between 1800 and_ 1900. 

Springfield, like most 
\merican cities, owes the 





EXHIBITED AT THE METROPOLITAN MUSEUM 
DECORATIVE SCROLLS AND LOTUS 
BUDS OF ANOTHER BRONZE BRACE 


great bulk of its architecture to the nineteenth century. The earliest 
extant buildings, inaccurately described as “Colonial,” belong to the 
first decades of the century. To the outside world the city is chiefly 
distinguished by the group of buildings designed by the great archi- 
tect Richardson in the ’sixties and ‘seventies. 

The style of the first quarter of the century was not markedly 
different from that of the eighteenth century. The detail was smaller 
and more correct. In the second quarter the colonial tradition dis- 
appeared. The severe Greek revival followed and gave way gradually 
about the turn of the century to the freer and more imaginative 
Italian villa, Tudor cottage and Swiss chalet. The Hampden County 
Courthouse is considered Richardson’s earliest masterpiece, retain- 
ing only in its detail the corruption of the Victorian Gothic. 

In the present exhibition there are representative examples of the 
Various types and manners of architecture which flourished not 
merely in Springfield but throughout America. The selected build- 
ings are by no means masterpieces, but in most cases, they are as 
fine and characteristic as could be found anywhere. 


DALLAS: ANNIVERSARY CELEBRATION OF 
A LOCAL YEARLY EVENT 


A \ FITTING celebration of the first decade of its existence the 
Tenth Annual Dallas Exhibition which recently opened at the 
Museum of Fine Arts offers this year an unusually large and im- 
portant selection of painting, graphic arts, sculpture and photo- 
graphs by artists of the city. An important factor contributing 
toward the quality of the display, which was notably higher than 
in any other local event of the region, was the substantial augmen- 
tation of the Kiest Fund Prize which was lately raised to five hun- 
dred dollars and for which any exhibit 
in the show was eligible. The 1930 
winner of this award was Amelia Ur- 
bach, whose dark-toned study of a 
woman against a desolate prairie land- 
scape, entitled /he Letter, is an un- 
usually powerful work, compelling in 
its suggestion and atmosphere. The 
painting section in general proved to be 
the high point of the show, prizes like- 
wise going to Jerry Bywaters, Otis 
Dozier, William Lester and Charles T. 
Bowling for promising contributions. 


PALM BEACH: MURALS 
& SCULPTURE 


ITT two distinguished shows, 

one of murals by well known 
Americans and the other of sculpture, 
the Society of the Four Arts makes a 
new departure in the series of exhibi- 
tions which have been held during the 
past Florida season. The murals, some 
of which have been lent from the private 
houses for which they were commis- 
sioned, show a considerable variety in 
the use of figures and tropical scenery 
suitable to a southern climate. 
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THE ART NEWS 


Picking Classics for the Future 
Continued from page § 


Philipp /n the Park shows a closeness to that of Renoir and certainly 
Castellon’s [he Mortification of Isabel could spring only trom the 
work of Salvador Dali. In no case are these pictures copies of subject 
matter or technique since they contain the distinctive interpretation 
of the painter himself. Less easily traced but equally dependent upon 
the past is Vermont Classic by Lucioni and Figures on the Beach by 
l-'rederic Taubes. In the work of these two men, as well as in that 
of Brackman, Kroll and Speicher, one recognizes the continuance 
of traditions that again are transposed into modern terms by the 
personal idiom. Despite the continual insistence by many on native 
art, there seems to be no artist who stems from the folk painters of 
early America unless it be Karfiol with his Making Must 

[here are artists in whose work the intensity of expression com- 
pletely overshadows any direct influences. The lyric quality of John 
Carroll's The Veil, a new painting shown tor the first time, comes 
only from the artist's own creative imagination. Such is true, too, 
of Walt Kuhn’s Theatre (reproduced in color in THe Art News 
1937 ANNUAL), O'heeffe’s Horns and Feathers and Marin’s Cape 
Split, Maine. here is likewise pure originality in the strong com- 
positions of Dove and Sheeler; in the former’s //olbrook Bridge the 
design is free and untraditional, in Sheeler’s New //aven it is con- 
tained and geometric 

In each picture there ts a distinctly different technique, subject and 
purpose. “Future Foretathers” is not synonymous with “Great Mas- 
ters of To-day.” It means that the work of these men cannot be over- 
looked in charting influences that will shape future American paint- 
Ing. 

Needless to say, 1t is not possible that there will be any agreement 
with the choice that the Museum has made, but the controversy 
which will arise is one thing that makes the exhibition stimulating 
and worth while. This very controversy, too, demands that the pub- 
lic, always willing to look, should stop to judge for themselves 


Two Important London Sales 


(Continued from page 12 


\postle and rat-tailed spoons. In the considerable selection of bril- 
liantly colored Chinese porcelains emphasis has been placed on the 
fanciful K’ang-hsi famille verte and famille rose types created for 
the European market and representing birds, animals and human 
figures. These are complemented by eighteenth century jades of rare 
delicacy and fineness of execution. Unusual above all is a section 
devoted to Chinese red lacquer the piéce de resistence of which ts a 
magnificent eight-leaf screen with panels carved in landscape reliefs 
lhe rarity of the objects of vertu may be judged from a tortoiseshell 
casket for holding silver toilet articles chased with Rococo shell 
and scrollwork and a French eighteenth century ivory casket con- 
taining four small boxes carved with greatest delicacy. All in all this 
is a collection for connoisseurs appreciative of the supremacy in 
design and execution of European and Oriental artistic craftsmen 
of the eighteenth century. 


New Exhibitions of the Week 
(Continued from page 11) 


black and white artists in this country today. One is always struck 
by the high technical achievements of John Taylor Arms, and his 
Shadows of Venice is a mativel of architectural forms built into a 
pattern of their own. Victoria Hlutson’s cool, restrained style is de- 
lightfully seen in several prints, Mfoonlight being characteristic of 
her best work. More colloquial is the group by Martin Lewis, who 
makes memorable his views of Fifth Avenue, Snow on the El and the 
joys of the country in R..D. because of the truth of their feeling. 
Armin Landeck’s Village Nocturne falls into the same classification. 
Stow Wengenroth and Thomas Nason both show work which is 
characterized by the power of its organization of natural forms into 
patterns that are firm and rhythmic. 


TILL-LIFES and landscapes in oils and watercolor as well as a 
few pieces of sculpture comprise the exhibition of the National 
Association of Women Painters and Sculptors at the Argent Gal- 
leries. Charlotte Kudlich Lermont’s Winter is a silvery expression 
of the season in Central Park, while in Lephe Kingsly Holden’s An 
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Old Grey House something of the welcome coolness of woods in mid- 

mmer is found. Edna Martha Way contributes a well built, briskly 
brushed paper of a Colorado landcape peopled by fine equine speci- 
mens. Lesley Crawford, Betty M. Carter, B. H. Arootian, Hazel 
lfinck, and Blanche Lazell, among many others, show interesting 
paintings. Doris Caesar's Singing Monks is acharacteristically facile 
and satisfactory study capturing a genuine jote de vivre. 


PPA Artists’ Gallery, which has presented a number of exhib 
| tions this winter of abstract painting, is now showing the work 
of Boris Margo: paintings, drawings and two large canvases of 
montage which are difficult to pigeonhole. Of the three types the 
drawings seem most nearly to approach success although Margo has 
contrived interesting montages of the photographs from Life which 
he calls Yesterday and Today. They remind one of Peter Blume’s 
[he Eternal City in their chaotic introduction of a wide range of 
material, and the generally morbid feeling which they communicate 
lhe drawings, on the other hand, are simplified in their forms, and 11 
they lean toward a murky symbolism, as all Margo’s work tends to 
do, they satisfy the eve with their rich, sooty blacks and dramatic 
handling of light, as in Self Portrait. Dream of Fair Women exploits 
the lovely line of a curving staircase, and projects its meaning in an 
interesting manner. 

\ctually it is among the paintings which fall into the category of 
the non-objective, though they bear labels most of which do not 
seem to apply, that Margo gives least pleasure aesthetically. As the 
catalogue states he peoples his canvases with figures of human life 
and movement, but scarcely of human form. He remains in that diffi- 
cult area which is not real representation of the world and neither 
is It non-representative. It is not completely realized by any stand- 
ard, though one feels vaguely the poetic approach of the artist, and 
his effort to deal with human relations and achievements. J. 


I THE Pen and Brush Club the winners of prizes and honorable 
A mentions during the past two years are exhibiting two paint- 
ings each. Particularly interesting is Charlotte Lermont’s Harbor 
/ raffic. \t is painted with a sense of the buoyant light and air on the 
waterfront, and one wonders at what spot the artist found her sub- 
ject. It is an original view of a much painted scene. Ethel Schiffer’s 
Straphangers makes a flat pattern of the twisted figures of the sub- 
way customers, so well worked out that it should ease their pain to 
see how attractive they look suspended from straps, weaving in and 
out on their tiptoes. Helen Stotesbury shows a fresh green land- 
scape, Trees, the prize of this year, its suggestive stroke and fluid 
color well combined. 


“yay PFEMPORARY ARTS are showing landscapes by Maurice 
» Sievan in whose work many interesting artistic ideas are often 
smothered beneath a blanket of dirty paint too casually applied. 
Chance palette scrapings will not produce the color effects of a 
Viaminck or a Utrillo, nor do the broken tones thus accidentally 
achieved enhance the emotionalism of otherwise expressive composi- 
tions. Sievan seems to react well to urban restraint, for in his city 
street scenes are passages of almost clean yellows and oranges giving 
promise of what might be accomplished if he tempers his visual gifts 
with some disciplined painting. 


WASHINGTON painter, Alice Acheson, exhibits gay, high- 

keved mosaics in oil at Marie Sterner’s. Having the fresh qual- 

ity of watercolors, her studies, mostly of the lesser known byways 

and suburbs of the Nation’s capital, are refreshing in their colorful 
charm. 


HOUGHI the sleek, smooth surface and miniaturist’s approach 

employed by Canedo belong to a past era where they might well 
have remained, he uses them to depict the silver-clad ideal hero of 
the Thirteenth Century. In addition to other portraits and figure 
pieces with original color schemes exhibited at the Newton Galleries, 
there are nostalgic landscapes which, however pleasant they might 
be to contemplate in reality, are not much as pictures. 


Hi:N viewing the watercolors of floral arrangements by 

M. Schaetzel at the Reinhardt Galleries one is inclined to 
disagree with Oscar Wilde’s statement that “nature is an imitation 
of art” for certainly the subjects must be an improvement upon the 
pictures. Escape and White Clouds, however, are studies in white 
which have a certain decorative charm. 
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THE ART NEWS 
COMING AUCTIONS 


Dos Santos Furntshings and Obyjets d'Art 


Bonini eighteenth century French and other furniture, important 


Gothic and Renaissance tapestries, Chinese jade and other semi 





precious mineral carvings, Japanese carved ivories, precious and 
semi-precious stone jewelry, engravings by Diirer, and other objects 
of art make up an interesting one session sale to be held at the Ameri- 
can Art) Association-Anderson Galleries Saturday afternoon 
March 25. Comprising property of Vasco dos Santos, I:sq., removed 
from his residence near Vienna d properties of other owners, the 
collection will be on exhibition from March 18 until the day of sale 

line period pieces among the French furniture include a Louts X\ 
rosewood inlaid small desk mounted in bronze dore, an important 
Inlaid palissandre serprenie commode with Rococo bronze dore 
mounts and scrolled rocatlle handles and kevhole escutcheons, and a 
pair of Louis NVI carved walnut and cane taut 
en suite with another 


eulls which are 
pair and a canapé. Two k:nglish seventeenth 
century armchairs are present in this choice group of furniture 
Which also includes seventeenth and eighteenth century Italian 
\ustrian, and German examples 

\mong the notable tapestries to be sold is an important Renais- 
sance example, Brussels late sixteenth century, depicting a Flemish 
wedding scene, rare because of the worldly subject. Three important 
I-lemish seventeenth century tapestries, Companion pieces represent- 
ing Alusie, Architecture, and Astrology, respectively, woven in silk 
and wool in brilliant colors, are part of a series after cartoons which 
were perhaps done by Rubens 


lhe small group of engravings and woodcuts by Albrecht Diret 





DOS SANTOS SALI AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


LOLIS XV ROSEWOOD INLAID DESK, BRONZE DORE MOUNTS 


in the sale comprise The Virgin Crowned by Two Angels, dated 
1518; The Offer of Love, engraved before 1490; The Sea Monster 
(The Rape of Amymone ), engraved before 1500; The Holy Family 
with the Three Hares, woodcut cut about 1408; The Effects of 
Jealousy (Hercules), engraved about 1408; St. Eustace, engraved 
about 1501; and Adam and Eve, third and finished state, signed in 
the plate and dated 1504. 


Healy et al. Old and Modern Masters 


AINTINGS of various schools, with the Dutch seventeenth cen- 
tury masters and artists of the Barbizon School strongly repre- 
sented, will be dispersed at public sale Thursday evening, March 23, 
at the American Art Association- \nderson Galleries following exhi- 
bition from March 18. Among the properties included in the sale are 
selections from the collection of the late A. Augustus Healy, former 
president of the Brooklyn Institute of Arts and Sciences; property 
from the estate of the late James W. Patterson, New York City; 
and property of Vasco dos Santos, l:sq., removed from his residence 
near Vienna. Among the early Dutch works in the collection are 
examples by Van Goyen, Van Mieris, Van der Croos, and Molenaer. 
An admirable work of Flemish provenance of the early seven- 
teenth century in the sale is be Virgin and Child with Saint Cath- 
erine from the atelier of Sir Anthony Van Dyck, parts of which were 
probably painted by the master himself. Also notable are two Dutch 
landscapes by Jan Josephsz Van Goyen (1596-1056), one with farm- 
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HEALY ET AL. SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 
\ “BEACH SCENE” BY BOUDIN, SIGNED AND DATED 1004 


house and the other, signed, showing ruins of a castle, coast with sand 
dunes, sailboats and figures, and a triptych by an Antwerp mastet 
of about 1520, the center panel of which depicts [he Adoration of the 
Magi, the wings The Birth of Christ and The Flight into Egypt 
All three are certified by Dr. Gustav Gluck, the second work also 
being accompanied by a certificate by Dr. Robert Eigenberger. 

lhe eighteenth century is represented in the sale by a vigorous 
sketch, Fragonard’s Le Reveil d'E:ndymion, and several other works 
which are attributed to or come from the school of this master, all 
formerly in the collection of Emile Ricard of Marseilles. 


Maclay Collection of Early American Glass 


\Ri: early American glass and ceramics assembled over a 

period of more than twenty vears by the connoisseur Alfred 
B. Maclay will be dispersed at public sale by his order at the Parke- 
Bernet Galleries, Inc., the afternoons of March 23, 24 and 25 follow- 
ing exhibition there daily from March 18. This notable collection 
of American craft as expressed by glass blower and potter, prin- 
cipally from the mid-eighteenth to the mid-nineteenth century, con- 
tains a remarkable number of rare items, some of them actually 
unique. Among these outstanding specimens in the glass division, 
some epitomize the highest elements of “Baron” Stigel and other 
craftsmen who followed in the tradition of that early leading glass 
house at Manheim, Pa.; others embody the best and most char- 
acteristic South Jersey decorative features; and the blown three- 
mold group gives, among other items, choice pieces of the purple- 
blue range in rare patterns. 


Griswold Furnishings and Art Property 


UBLIC sale of the contents of the distinguished residence of the 
late Josephine H. Griswold at 783 Park Avenue, New York, 
containing some of the most notable Régence and Louis XV and XVI 
interiors in New York City, comprises magnificent French eight- 
eenth century furniture and ormolu and other decorations actually 
works of art. The sale will be held at the Parke-Bernet Galleries, 
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The Stock of 
KIRKHAM & HALL, Ine. 


in Liquidation 
Sold by Order of 


Joseph M. Baum, Attorney 


Property of the late 


ANDREW Hf. NOAH 


Akron, Ohio 
Sold by Order of Mary G. Hall 


(By Robert H. Noah, Agent) 


With other properties sold by 


order of the various owners 


PUBLIC SALE BY AUCTION 
March 31 A April 1 al 2 p.m. 
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MACLAY SALI PARKE-BERNET GALLERIES 
REDFORD GLASS MUG AND VASE; N.Y. STATE SUGAR BOW] 
Inc., on the afternoons of April 21 and 22, preceded by a week's 


exhibition. The turniture includes Louis XV and Louis XVI mar- 
quetry tables, cabinets and secrétaires in exquisite taste, a luxurious 
suite of carved and gilded armchairs of the Régence period, and 
other sumptuous furniture. The ormolu ts by 
appear at public sale in at least ten years 


oulshe d 


record the finest to 
\mong its most distin- 
two clocks after the noted eighteenth century 
sculptor Lalconet, by Lepaute of Paris, and a pair of candelabra 
also after Falconet 


items are 


two pairs of candlesticks by Gouthiére; sets ol 
chenets and wall sconces attributed to Caffieri and to Gouthiere; a 
pair of Imari porcelain vases mounted in bronze doré of the period 
\n original terracotta statue of a bather by Falconet, included in 
the sale, was formerly exhibited at the Metropolitan Museum of 
\rt. A small group of Chinese porcelains include a pair of fine three- 
color Fu lions and a three-color statuette of Kuan Yin, of the K’ang- 
hsi period; also a garniture of camellia-leaf green quadrangular 
beakers and other fine eighteenth century porcelains. The sale fur- 
ther embraces the Renaissance furniture which was contained in 
the ground floor of the residence, with such valuable objects as a 
polychromed terracotta bas-relief of the Virgin and Child by Ros- 


sellino, a fine Brussels Renaissance and Enghien tapestries 


Correspondence 





lo THe Art News: 


May | make one small correction in your magnificent annual 
number + 
Phe Brancusi marble of Mlle. Pogany is the property of the Phila- 
delphia Museum of Art. | have always believed there is only one 
marble of the subject, although there are many replicas in brass. 
While | am not familiar with the collection of Mrs. F. M. Pollak, to 
which you credit the work, the veining of the marble is the same as 
in our bust, of which the provenance is: Armory show, John Quinn 
Collection, Earl Horter Collection, Philadelphia Museum of Art. 
Yours, etc. 
FiskE KIMBALI 
Director, Philadelphia Museum of Art 
March 7, 1939 


lo THe Art News: 
| am at present engaged in compiling the Catalogue Raisonné of 
the works of Henri Rousseau (le Douanier). May | appeal through 
your columns to any of your readers who may own paintings by this 
artist or possess any information and ask them kindly to communi- 
cate with me, as any help will be most valuable. 
Yours, etc. 
INGEBORG EICHMANN 
114 East 52nd Street, New York City 


March 2, 1930 


lo THe Art News: 
| am at present engaged in compiling the definitive Catalogue 
Raisonné of the paintings of Juan Gris. If any of your readers pos- 
sess paintings by this artist or valuable information I would be 
most grateful if they would communicate with me at the following 
address. 
Yours, etc. 

DouGLas Cooper 

114 East 52nd Street, New York City 
March 6, 1939 . 
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THE ART NEWS 


cA 
( onnotsseur ? 


INCE you read The 
Art News, it’s fair 
to assume that you are 
fine 
or well on your 


a connoisseur of 
art 
way to being one. 

And sooner or later 
you will be a collector 
in some degree. World- 
famed 
may be beyond your 
purse, but fortunately 
price is not the sole 
indicator of artistic 
value. With discrimi- 
nating taste, you may 
have at least a few fine 
works of art of your 
The 


masterpieces 


own including 
Art News. 

Rich in accurate il- 
lustrations, scholarly 
and comprehensive in 
content, The Art News 
is both a work of art 
and an authority on art 

. a unique publica- 
tion to be collected and 
treasured 


. ~ * 


SO that you may be 
sure of keeping every 
issue safely and conve- 
niently at hand, we are 
offering you a special- 
ly designed binder at 
cost price to us—$1.85, 
postage pre-paid. 

Strongly made of 
blue levant grain imita- 
tion leather, stamped in 
gold on the cover and 
back edge, this hand- 
some binder will hold 
not only all forty issues 
of the magazine, but al- 
so your copy of the re- 
cently published de 
luxe 1939 Annual. 

Copies can be quick- 
ly inserted or removed 
at any time, and you 
will know that The Art 
News is where you 
want it, when you want 
it. 

Before this offer 
slips your mind, send 
us your check or 
money-order for $1.85. 
We will mail your 
binder immediately. 


THE ART NEWS 
136 East 57th Street, 
New York 
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z -|1| EXHIBITIONS IN NEW YORK |THE WHYTE GALLERY 
BALAY & GARRE | GALLERY EXHIBITION 





DURATION | Y — Through April 5 oN P 
» & es Carré ACA, 52 W.8 rt }oung: Cartoon Mi irch 19-April 15 | @ T A 
(anes eee 2 eee Soe Ackermann, 50 E. 57 XVIII Century Flower Paintings, to Mar. 31 G I 
American Academy, 633 W. 155 Platt Memorial Show, to April 30 U hs N 
— American Place, 509 Madison Georgia O'Keeffe: Paintines. to Mar. 3 
Modern French Paintings eee oe see eee ; Keeffe: Paintin lar. 31 | iy , H T 
San toh \merican Woman's, 353 W. 57 ' Flower Paintings, to April 2 Former “Studio E 
Primitive Arts Arden, 400 Park Richmond Barthé: Sculpture, to Mar.25 | G WwW A House” Exhibitors R 
Argent, 42 W. 57 Members’ Group Show: Paintings, Sculpture, to Mar. 25 | 
\rista, 30 Lexington James Brockway: Paintings. to Mar. 31 | '707 H Street, N.W., Washington, D. C. Ss 
10 AVENUE DE MESSINE ee a 8 aera Boris Margo: Paintings, to Mar. 28 
SJabcock, 35 57 Century Americans: Paintings. to Mar. 31 
PARIS 





Barbizon-Plaza, 101 W. 58 G. Wiegand; F. Dixon: P to yril 10 


Bignou, 32 E. 5; French XIX Ce son: Painting to Mat 5 | LATE GOTHIC ART 


Boyer, 69 kL. 3” ] 


Royer, 69 E. 5 3 . Jo Comm: Paintings, to April + | | SCULPTURE - PAINTINGS 
srooklyn useum international Exhibition atercolot 


nati to April 30 


Italian Folk Art, to Mar. 26 TO APRIL 14 
JULIUS LOWY Buchholz, 32 E. 57 Despiau: Sculpture, Drawings 
















































1 March 20-April 15 
ct Community House, 35 k. 62 1rmin Stern: Paintings, to Mar. 25 
[INC.] Contemporary Arts, 38 W. 57 Maurice Stevan: Paintings, to April 1 The Westermann Gallery 
‘ : on, 20 E. 5! .William Scott: Paintings, to Apt 5 
High Grade Clayton, 20 | 8. 7 W' liam J] Pan April 1 20 WEST 48TH STREET, NEW YORK 
3 Decorators Club, 745 Fifth Rooms for Summer Living, to Mar. 31 
Picture Krames Delphic, 44 W. 56 1. Tobias; Bendelari: Paintings, March 20-April 1 
P Downtown, 113 W. 13 Katherine Schmidt: Paintings, to Mar. 25 PAINTINGS BY 
Antiques & Reproductions Durand-Ruel, 12 E. 57 ]. G. Domergue: Paintings, to Mar. 25 pee a 8 poecerarac en = ne 
RESTORING—REGILDING Eighth St., 52 W.8 .. Walter Jensen: Paintings, to Mar. 25 
” RELINING . Federal, 225 W. 57 . Index of American Design, to Mar. 31 C O N ¥ EM PO RA RI E S 
a Ferargil, 63 W. 57 .. Charles Cagle: Paintings, to Mar. 25 OPENING MARCH 20 
730 Fifth Avenue, New York Anna Gilman Hill: Prints, to Mar. 25 TRICKER GALLERIES 
Fifteen, 37 W. 57 Charles Aitken: Paintings, March 20-April 1 ie - . ; 
French Art, 51 E. 57 .....Modern French Paintings, to April 1 WINETEEN WEST FIFTY-SEVENTH 
Freund, 50 E. 57 {merican Primitive Portraits, Landscapes, to Mar. 25 
Ree Oe ahaa Grand Central, 15 Vanderbilt. .Frederick Frieseke: Paintings, Mar. 21-April 5 
iS a Grand Central, 1 E. 51 Members: Paintings, Sculpture, to Mar. 25 GEORGE GROSZ 
el Grant, 175 Macdougal..H. Trunk; Brooklyn Artists: Paintings, to Mar. 27 
3] DIKRAN G. KELEKIAN | & | Gr © ists: Pasntings, 3 
5] Hammer, 682 Fifth... Lucille Sylvester: Paintings, to April 1 
iS EGYPTIAN B Harlow, 620 Fifth... Carl Rungius: Paintings, to April 1 WALKERGALLERIES 
fe . ) ) 
31 CG / fj | Harriman 03 c. ....William Doriant; Paintings, to April 1 
fe) : ~ REEK 6 a Kennedy, 785 Fifth Courtney Brandreth: Paintings, March 20-April 1 108 EAST S7TH STREET 
s NEAR EASTERN fe Kept sel. 7 57 Color Sporting Prints. to Mar. 31 
oy ART 5 + had 38 E. 57 Eugene Higgins: Paintings, to April 1 CHARLES March 20-April | 
5 : f@ | Knoedler, 14 E. 57 15th, 16th Century Prints, to April 1 
598 MADISON AVENU © | Kraushaar, 730 Fifth ‘hee Koch: Paintings, to Mar. 25 
a NEW YORK a John Levy, 11 E. 57 Barbizon School Paintings, to Mar. 31 
© | Julien Levy, 15 E. 57 Salvador Dali Paintings, March 21-April 17 
i Bare en 2 . : Frede Vidar: Paintings, to Mar 21 wey SeeSour ere 
S RRR RRNA OOS Junior League, 221 E. 71 Vary B. R. Washburne: Paintings, Mar. 20-30 f i fF T & E Ni 
” Lilienfeld, 21 E. 57..... B. ]. O. Nordfeldt: Paintings, to April 8 | GALLERY 37 WEST 57th ST. 
Macbeth, 11 E. 57 Jay Connaway: Paintings, to April 3 
" ; ' Macdowell, 166 E. 73 .. Radenkovitch: Paintings, to Mar. 31 
N. M. Acquay ella Matisse, 51 E. 57 Balthus; Paintings, Drawings, March 17-April 8 DOW N TOWN -) 
we pies Mayer, 41 E. 57.. Baldridge: Woodblocks, Drypoints, to Mar. 25 
Galleries yer, 41 E. 57 , Drypoints, 
7 - ae Mercury, 4 E.8 Group Show: Paintings, to Mar. 26 KATHERINE 2 
Old & Modern Paintings Metropolitan Museum Victorian and Edwardian Dress, to April 1 SCHMIDT 
38 East 571TH St., New YorK American Pewter, to April 1 Les 
. sisiekoim ~ ; Midtown, 605 Madison .....Miron Sokole: Paintings, to Mar. 25 PAINTINGS y ~) 
Milch, 108 W. 57 .American Figure Paintings, to Mar. 31 
Montross, 785 Fifth I hirty American Artists: Paintings, to Mar.25 | "43 WEST 13th St—NEW YORK dite 





Morgan, 37 W. 57.. .Eugenie Marron: Paintings, Sculpture, to Mar. 25 —— 
REI | IN| Morton, 130 W. 57.. weeees..eeA. F, Levinson: Paintings, to Mar. 25 


Municipal, 3 E. 67... isl es Meee Paintings, S ulpture, to April 15 
Paintings & Works of Art National Arts, 15 Gramercy -.ceeeseae..Flower Paintings, to April 1 
LUNGARNO SODERINI 3 Newhouse, 5 E. 57...-... . ..Maxo Vanka: 7 





: Paintings, to Mar. 2 
. New School, 66 W. 12 United American Artists; Paintings, to Mar. 25 Until April 1 
FLORENCE, ITALY Newton, 11 E. 57. .....-.de Canedo: Paintings, to Mar. 25 
N. Y. C. Museum History of the Crystal Palace, to Sept. 1 B 0 y E aa GALLERIES 
N. Y. Public Library. ... .Cadwallader Washburn: Prints, to May 1 69 EAST 57, N. Y. C. 
Nierendorf, 18 E. 57 Nature Forms in Art: Paintings, March 20-April 18 
SCHULTHEIS Parish-Watson, 44 E. 57 Wm. Randolph Hearst Collection, to April 1 tO a bak ® merica’s first 
Passedoit, 121 E. 57.. .....Henrietta Shore: Paintings, to April 1 All-American Art Gallery . . . devoted 
G A L L E R | E S Pen & Brush, 16 E. 10....... ....Group Show: Paintings, to April 1 Hace HS estely to He werk of uaiivS 
Perls, 32 E <8 Olga Sa haroff: Otho Lloyd: Paintings, to M ar. 25 a ath Hager Moov gue eed ‘tae 
Paintings * Prints + Frames Rehn, 683 Fifth.....--- 0s sfatvich: Marten: ? : to Mar.25 | | 2fe invite. 
ahn, 6! Mee Bhs Sion R Morgan: Paintings, to Mar. 25 
15 MAIDEN LANE, NEW YORK Reinhardt, 730 Fifth... ae .. Schaetzel: Paintings, to Mar. 27 MACBETH GALLERY 
Riverside, 310 Riverside. .Abstract Artists: Paintings, Sculpture, to Mar. 26 


Il EK. 57th St.. New York 


Salmagundi, 47 Fifth .Annual Water Color Exhibition, to April 1 


Serre Terre er ’ ..Old Masters, to April 1 
! Schneider-Gabriel, 71 E. 57..........Borts Chaliapin: Paintings, to Mar. 25 
D A I R | Smith Colle ge Club, New Weston. .Annual Exhibition: Paintings, to April 15 JOHN LEVY 













Av ie ce ae Oy qe .Alice Acheson: Paintings, to Mar. 25 GALLERIES, INC. 
Old and Modern Paintings Studio Guild, 730 Fifth Bard, Healy: Paintings, March 20-April 1 — 
SE Sullivan, 460 Park...... Tyson, McCarter, Borie: Paintings, to Mar. 25 Paintings 
23. RUE LA BOETIE,. PARIS Sutton, 358 E. 57 in Viens ..Group Show: Paintings, to Mar. 18 — ? 
: : Tonying, $6. $7565.66 Chinese Bronzes, Pottery, Jade, to April 15 Al Bast 57th Strest © New York 
Tricker, 19 W. 57.......Etght Contemporaries: Paintings, March 20-April 1 
Uptown, 249 West End... ........Std Gotcliffe: Paintings, to April 6 
Ferargil Galleries Valentine, 16 E. 57 Soutine: Paintings, March 20-April 8 FIGURE PAINTINGS 
Vendome, 339 W. 57 .......Group Show: Paintings, to April 1 
H. D. Walker, 38 E. 57 ro Marsden Hartley: Paintings, to April 8 
Frederic Newlin Price Walker, 108 E. 57 , ... George Grosz: Paimtings, March 20-April 15 AMERICAN ARTISTS 


TO MARCH 31 
M | LC 108 Went 7 tN y 


63 East 57 St.. New York. 


Wells, 65 E. 57 . Modern Chinese Paintings, March 20-April 15 
Westermann, 20 W. 48 Meee = - BF: Late Gothic Art, to April 14 
Wevhe. 704 | exington .....--Doris Caesar: Se ulpture, to Mar. 25 
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By Appointment 


sete SPINK 
Venetian JOHN SPARKS Interior Decorations 
Continental LTD. & SON, LTD. 


Furniture, Tapestries 


Old English §& Irish nant 
for Collections or for Use CHINESE 
WORKS 
OF ART 


ESTABLISHED 1772 


The Finest 
Works of Ure 


5, 6, 7, KING ST., 
St. JAMES’S, LONDON 


Objets dart 


2nd Edition of our Catalogue with 
Supplement and 200 illustrations, $1.25 
Supplement and plates only 25 cents. 


Catalogue of Exhibition 
“HISTORY IN GLASS” 
10/6. Illustrated 21/- 


712 FIFTH AVENUE 
New York 
AVENUE KLEBER 


Paris 


128, MOUNT STREET 12 
LONDON, W. I. 


Arthur Churchill, Ltd. 
34 High Street, Marylebone 
LONDON 





Cable Address: SPINK LONDON 


DECORATIVE OBJECT OF THE WEEK 


if 


an “Sao 
: Das 


me .¢ 
a al 


7m TAPESTRY of Royal Aubusson 
manufacture was woven after cartoons by 
Jean Baptiste Huet and is called “ The Cherry 
Pickers.” Huet made an engraving of this 
subject, which is one of his best-known and 
most typical works. Rustic scenes in deli- 
cate colors with figures and animals gave 
him his favorite material, and he took 
Boucher and Watteau as his models of style. 
Decorative art came naturally to him, and he 
was attached to the manufactories of Gobe- 
lin and Beauvais as well as Aubusson. 
Among his most charming works are the de- 
signs which he made for Oberkampf when 





the printed cottons known as “Toiles de Jouy” were the rage in France at the end 
of the eighteenth century, and reflected in their delicate animated designs not 
only events of the day but phases of pastoral life, such as this one, mythical sub- 
jects and views of Paris and Rome. Huet's skill as an engraver was considerable, 
and he engraved many of his own compositions, which reveal him as an excellent 


draughtsman. The grace, spontaneity, freedom and charm of the decorative art 
of this period record that spirit of Paris which was the outcome of the revolt 
against the formality and precision of the reign of Louis XIV, and it is nowhere 
more delightfully preserved for posterity than in the hangings and upholstery 
which have come down to us. 


COURTESY OF FRENCH AND COMPANY 
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PARISH.-| 


WATSON | 


& Co., Inc. 


EARLY 
CHINESE 
ART 


JADES 
BRONZES 
PAINTINGS 
SCULPTURE 


AN 


YAMANAKAS&CO. 
INC, 
680 FIFTH AVENUE 
NEW YORK 


PAINTINGS 


AND 


SCULPTURE 


BY 


OLD MASTERS 


TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 





WORKS 
OF ART 


Kunsthaus 


/'MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 





5 East 57th Street 


NEW YORK 
SHANGHAI 





44 East 57th Street 


eee | New York 
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THE 


SPANISH ART GALLERY, Ltd. 


GOTHIC AND RENAISSANCE TAPESTRIES 
TEXTILES * FURNITURE 





- 


TOMAS HARRIS, Ltd. 


PAINTINGS AND DRAWINGS 
by OLD MASTERS 


Y 


6, CHESTERFIELD GARDENS, Curzon Street, London, W. 1. 


Cables: Barmaster, London 


WILDENSTEIN & COMPANY 


IN¢ 


Distinguished 
OLD and MODERN PAINTINGS 
WORKS OF ART 


TAPESTRIES 


XVIII CENTURY FRENCH FURNITURE 


: 19 EAST 64th STREET, NEW YORK 


| 147 New Bond Street, London, W.1 




















THE FRIENDS OF BARNARD 


BENEFIT OF THE SCHOLARSHIP FUND 
OF THE FINE ARTS DEPARTMENT OF 


BARNARD COLLEGE 





Ymportant &xhibition of 
PORTRAITS BY 
RENOIR 


TWELVE OF WHICH HAVE NEVER 
BEEN SHOWN IN THIS COUNTRY 


Opening larch 29th 


and continuing through Cpril 15th 














DURAND-RUEL GALLERIES 
TWELVE EAST FIFTY-SEVENTH STREET 
NEW YORK CITY 
Admission Seventy-five Cents, which includes the handsomely illustrated catalogue-issue of 


The Art News for March 25th, containing a Self-Portrait reproduced in full color and an 
article by Alfred M. Frankfurter, Editor. 


